
KATAKARYON (EN) 
 
Two sculptures made of 18th-century silk are filmed as single exhibits, but also 
together. Close-up scenes aesthetically capture the radiance of a material we are used 
to value and admire,  even though the methods used in sericulture can hardly be rated 
as commendable. The pupae of mulberry silkworms are boiled alive inside their 
cocoons so that the cocoons’ loosened threads, once released in water, can easily be 
collected and spun. Pupae are killed shortly before they have a chance to develop into 
insects. Their ultimate transformation, which is interrupted for commercial purposes, 
cannot be resumed. In return, valuable threads gained from their last habitat are 
transformed into yarn, fabric, and clothing.  
 
Following the silk production process we have described, further stages are required 
until a coveted dress, scarf or blouse is manufactured. That pupae doomed by the 
value of their cocoons to humans should never become insects is taken for granted by 
those partial to the glamorous fabric. I can understand this indifference up to a point. 
However, it also strikes me that without  silkworms, there would be no silk. Whereby I 
wonder whether my sculptures because they are made of silk, or silk itself, or rather 
the hard-working caterpillars departed in the 18th century should be admired at all. 
 
The sculpture group called Katakaryon adds another layer to the already complex 
range of processes needed to weave silk cloth and complete silk products. Two lengths 
of fabric from a dress and a quilt, all from the Baroque period, have been transformed 
into a contemporary work of art. 
 
Most people are hardly interested in the caterpillars’ role in sericulture, as they prefer 
praising human ingenuity for precious fabrics. It is also true that synthetic silk is 
obtained without the help of cocoons. Nonetheless, in spite of their primarily practical 
properties, synthetic fibres cannot compete with the tactile lightness and the 
translucent colouring of natural silk.  
 
Particular likings for textile patterns compare to individual appreciation of fabrics. The 
reactions are similar. Flowers and clouds are attractive. Form and colour harmonise. 
This is very pleasant. Who should ask for more? Not ranked as food for thought and 
certainly not as an object worthy of a philosophical investigation, delicate beauty is 
perceived as charming. Consider, however, that when ancient fabric patterns 
symbolised flowers or clouds, one symbol represented all the stages of development 
of flowers or the countless variations of an overcast sky. Whereas detailed 
representations draw attention to specific features, be they seasonal or specific to a 
type of flower or cloud, symbolic images and the patterns that arrange them were and 
are visual concepts.  
  
Textile patterns, although often dismissed as decorative, therefore address visual 
concepts. A symbolised flower refers to all the plant’s stages, from bulb to bud and 
from withered bloom to new bulbs. And a symbolised cloud hints not only at rain, but 



at its implication: crops, nutrition, wealth. Cloud formations expand, stretch and 
dissolve. One can capture a drawn or photographic impression of their movement, but 
their movement can never be stopped. Call it what you will; in commonplace language: 
recycling. More elegantly phrased (but not more significant): the eternal return of the 
same. Thus, not only philosophers, but silk weavers and carpet makers have 
elaborated a valid knowledge about cycles and the continuity of life for thousands of 
years. 
 
At the beginning of the video, the artist crawls on all fours, perhaps like a small child 
before it can stand, or like a caterpillar before it turns into a butterfly. In ancient Greece, 
legends insisted that almost no mortals were allowed to join the gods. Yet a desirable, 
although lower reward was exceptionally granted to some. Selected individuals who 
could be immortalised neither as humans nor as gods, became, as second-best 
metamorphosis, a stellar constellation. The word “katasterismos” refers to this myth 
and to the literary genre that spread it. The word “perikaryon” designates the inner core 
of a nerve cell. Are cells and stars two opposite poles that attract one another? Do they 
merge into a microcosmic or a macrocosmic transfiguration? Ask the sculptures 
Katasterismos and Perikaryon, or the sculpture group Katakaryon. I wouldn't know. 
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